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I. My Current Understanding of Vocation and how it relates to my teaching, scholarship and/or service

I understand vocation as a calling in life. I believe that there are three pieces in discerning one’s vocation: discovering what brings joy in life, identifying talents, and combining those two items to provide service to the community. 

I believe that my calling, or vocation, is the teaching of language and literature. I derive great joy from learning about peoples from varied cultures and backgrounds. I am talented in learning languages, interpreting literature, teaching and writing about both. I have found that I can combine my joy and talents into my own vocation through my current work as an Assistant Professor of Spanish at Creighton. 

In my classes, my students get a glimpse into cultures different from their own. Language is so intrinsically tied to culture that even my beginning Spanish students come away from class with a new understanding of the world and their place in it. My literature classes allow me to bring issues of social justice to the students’ attention by teaching them to examine the context and contents of each work and discern the author’s intent to embrace or criticize common social norms and practices. 

As a researcher, I study post-Franco (1975-present) Spanish theater and how cultural, national and racial identities are depicted in it. I am interested in the role that theater plays in creating, questioning, and even forming these aspects of identity, and how “the other” is thus perceived and marginalized by the mainstream as well as how “the other” perceives of itself. I find in my research that the theater is a keen forum for uncovering social injustices—this, in and of itself, is what I would offer as the vocation of the playwrights, who have found joy in theatrical invention, talent in writing and producing works, and vocation in the service of social criticism that they offer through their work. My vocation is played out in my research through the joy I receive from studying these plays, combined with my talent for interpreting them in order to underline their messages of social justice to my students and the readers of my articles. 
The majority of the service I have performed while at Creighton is closely related to my teaching and research interests. Among other service activities, I have worked diligently on the student semester programs in the Dominican Republic—first as a committee member for the Semestre Dominicano, next as a committee member and unofficial leader in the re-vamping of the program, and currently as a member of the Search Committee for an academic director of the newly designed Encuentro Dominicano program. I serve on the JPS advisory committee, and I am active in my own department toward establishing a program abroad in Madrid. In the past I have participated in faculty seminars on Gender Studies, and more recently, on Service Learning. Through the latter, I was able to travel to Latin America twice in search of service learning opportunities for students of Spanish, as well as design my own service learning course for future use here at Creighton, in conjunction with the Latino community of Omaha. These activities lend themselves ideologically and thematically to both my research and teaching, weaving the thread of my vocation through all three areas of my professional life. I am eager to increase my understanding of vocation in all the above-mentioned areas. 
II. A description of my vFellowship project: 

I propose a project that falls under Option E, a discipline-specific research project tied to vocation. The topic shall relate to themes of social justice. 

Discerning a Call to Hospitality: 

Xenophobia in Contemporary Spanish Theater

In the year 2001, while researching theater in Barcelona, I was to witness two strikingly diverse yet subtly related public “acts,” First, Marta Ferrusola, the then-First Lady of Catalonia (the historical nation within the Spanish state where Barcelona is located) addressed a crowd about women’s role in modern Catalan society. Within that talk, Ms. Ferrusola spoke candidly (and politically incorrectly, so to speak) about the impending threat by all the recently-arrived “outsiders” posed to her country. Not only did many of those new arrivals not speak the language of the land—many, to her dismay, were not even Christian! Her comments brought about fits of social debate and criticism. She eventually tried to clarify her intentions, and later, she retracted her statements. 
At the same time, an enormous group of illegal immigrants (ilegales) had banded together and locked themselves up in churches around the city to protest the unjust treatment and hostile reception that they had been receiving from the local government and people. While these ilegales were, for the most part, carrying out many of the more difficult and less desirable jobs, creating a pillar in the local economy, most were categorically denied due process (one that had been promised to them by the government) of applying for a work permit and social benefits. 

Different elements of the society, it seemed, were talking out of both sides of their mouth: on the one hand, the need for cheap labor facilitated the arrival of many of these so-called ilegales, some from Latin America, others from northern Africa. On the other hand, the government was slow to come through with promised work permits and benefits, thus leaving many of these people in an immigration status of limbo. My theater research at the time was aimed elsewhere, but I could not resist turning my gaze to the theme of immigration and the treatment of “the other” in the theater of the time. I found that at least a handful of playwrights had chosen to address the difficult plight of the illegal immigrant in Spain through their writing, and most chose to use their proverbial pen as a sword to attack traditionally xenophobic Spaniards and their classically hostile reception of immigrants, especially those of other races and religions. 
The three plays about which I shall write deal with the plight of African immigrants who have risked their lives to come to Spain. Most of the characters float from one physically demanding and low paying job to another, and generally suffer scorn and rejection from the Spaniards that they encounter along the way. Two of the plays are Catalan: A trenc d’alba (1997) by Ignasi Garcia and El mercat de les delícies (1996), by Ramon Gomis, treat the arrival and consequent frustration in adaptation of two fictional couples from northern Africa. Ignacio Moral, writing from Madrid, created the third play I shall consider, La mirada del hombre oscuro (1992). Moral’s treatment of the African immigrants is a bitterly humorous account of a typical Spanish family picnicking on the beach, encountering two northern Africans washed up onto the coast of southern Spain. One of the two had died in the crossing of Gibraltar, the other attempts desperately to get the family to help him find food, water, and protection. The language barrier separating the family and the African man only furthers the Spanish family’s fear—they are sure that he has killed his companion, they interpret his gestures of eating as wanting to eat the dead man and, eventually, they convince themselves that he wants to eat them, too. In all three of the afore-mentioned plays, at least one of the unsuspecting foreigners is killed. Instead of finding in Spain a land of promise, these immigrant characters find hostility, racism, xenophobia, misunderstanding, and even violent abuse. As playwright Gomis puts it, the Catalans (I would add the Spaniards) have become all too accustomed to seeing tragedies like the ones these characters suffer on the TV news and in the press.  I argue that by addressing the problem on stage, these playwrights both artistically explore the issue and encourage theater audiences to examine their own attitudes vis-à-vis immigration and the treatment of peoples of different races. In effect, these playwrights have found their vocation:  they combine their joy of writing with their theatrical talent to create an invaluable service to their community: their work provides a much-needed criticism of the lack of hospitality with which Spaniards have traditionally received outsiders. Their acute finger-pointing leaves no room for doubt: these playwrights are tired of the xenophobia and the racism. Their work joins together to create a poignant body of criticism towards those who continue to treat immigrants with hostility. 
My work on their work, or my vocation in relationship to the work these playwrights have done, is that of the literary/performance critic. I shall place my discussion of these plays within a cultural studies framework of political and social attitudes prevalent in Spain during the 1990s when these plays were debuted. My study shall be bolstered by essays on performance studies, by theorists such as Joe Roach and Judith Butler, who both explain the phenomenological and performative elements of human identities. I shall also consider such experts as Homi K. Bhabha, Werner Sollors and Ben Anderson in my consideration of what constructs “ethnicity” and “nation,” and in the case of these plays, more importantly, how do these constructions exclude outsiders, such as the immigrant characters in them. 
I would prefer to receive the compensation for this project as pay. It will free me from teaching and doing other projects for money during the summer, so I can dedicate my full attention to completing this article. The money would also help me to fund a trip to a major research library during the summer of 2005. I would like to consult collections at either the University of Kansas or University of Austin, TX as both have generous collections in my field. 
III. How might I add to the community of faculty who participate? How do I expect to benefit from participation? 
I look forward to the opportunity to participate in discussion groups with my colleagues to listen to what they are learning about vocation and to share with them what I am learning. I would hope to help my colleagues to understand my discipline (Hispanic languages and literatures) beyond the clichéd identity as purely a “service” program in place in order to help the college fulfill language requirements. 

I should be delighted to garner a better understanding of what vocation signifies to different members of the group, as well as across differing academic fields. I also would benefit greatly from group reflection relating to vocation and how vocation relates to others’ teaching, scholarship and service. 
IV. Schedule for Completion/Significant Activities, Summer 2005

May 25

collection of material for annual bibliography for Estreno (ongoing yearly project for 


publication in Estreno, leading journal dedicated exclusively to Spanish theater)

May 31

completion of Estreno bibliography

June 1-15 
completion of article on 24/7 (preliminary paper given in March in the 




Dominican Republic, currently in progress)

June 16-30
collection of contextual information for “Discerning a Call to Hospitality: 



Immigration and Xenophobia in Contemporary Spanish Theater.” 
July-Aug 15
Writing, editing and submitting of “Discerning a Call…” for publication 
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EDUCATION


Degrees

Ph.D.in Spanish Literature, University of Kansas, 2002.

M.A.in Spanish Literature, University of Kansas, 1996.  

B.A. in Education in French and Spanish, University of Nebraska at Kearney, 1992.  


Additional Studies



Universidad del Salvador, Buenos Aires, Argentina, 1993.

Universidad para Extranjeros, Intensive Spanish Course, Guadalajara,


 

Mexico, Summer 1989.



Rotary Exchange Program: Tours, France, 1987-88.

Dissertation:


“Staging the Nations: Performing Identity in Post-Franco Spain” In the years after the death of 

Franco, the promotion of culture within the autonomous communities and the rising image of Spain as a 
member of a broader global community create a fascinating dialectic.  The recognition of heterogeneity 
within the borders of Spain--in language, cultural practices, and even racial and ethnic identity--and its 
emergence as a modern international space are issues 
that underpin the following question: "What does 
it mean to be Spanish (or Andalusian, Basque, Catalan, Galician, or even European) today?" In this 
study, I argue that Spanish theater plays an important role in the formation of such identities.  Director: 
Professor Sharon Feldman.

Principal Research and Teaching Interests

Modern Spanish and Latin American literature (especially twentieth-century theater), performance studies, world theater, cultural studies, Spanish, French, and Galician languages.

Teaching Appointments 

Creighton University, Department of Modern Languages and Literatures, Assistant Professor of Spanish. Courses taught: Beginning Spanish I,  Beginning Spanish II, Intermediate Spanish I, Advanced Composition & Grammar I &II, Staging the R/evolution: Theater and Social Change, Multicultural Spain. Introduction to Literary Analysis. August 2001-present. 

University of Kansas, Course Coordinator for Intermediate Spanish II and supervisor in charge of 10-15 teaching assistants (Basic Language Program), January 1999-2000.

University of Kansas, Basic Language Instructor, 1994-1997; 1998-2000.



Courses taught: Beginning Spanish I & II, Intermediate Spanish I & II.

University of Santiago de Compostela, Spain, Profesora Asociada de Inglés, 1997-1998.

William Jewell College, Liberty, Missouri, Spanish Instructor of Intermediate Spanish I, Summer 1996.

Fort Lupton Migrant School, Fort Lupton, Colorado, Bilingual Classroom Teacher, Summer 1994.

Fort Lupton Public Schools, Fort Lupton, Colorado; Instructor of English as a Second Language, August 1992-January 1993; Bilingual Classroom Teacher, August 1993-May 1994.

BAC Language Institute, Buenos Aires, Argentina, English Language Instructor, February-August 1993.

Faculty Development

Community-Based Service-Learning Faculty Development Program, Creighton University College of Arts and Sciences, January 2002-May '03.



Gender Seminar Faculty Development Program, Creighton University 




College of Arts and Sciences, September 2001-May 2002.

Scholarships, Grants and Academic Awards

Applied for Nebraska Arts Council SOS Grant to bring Chilean Intellectual, Pía Barros, to Omaha for three days of events (involving Metropolitan Community College, Omaha Public Library South Branch, The Omaha Latina Book Club, the Museo Latino and several Creighton programs of study).  

Recipient of fellowship from Instituto da Lingua Galega (The Galician Language Institute) to participate in cultural seminar and carry out research in Santiago de Compostela, July 2003. 

Summer Faculty Research Fellowship, Graduate School, Creighton University, Summer 2003 

Finalist, Fulbright Grant to Spain, 2000-2001.

University of Kansas Dissertation Fellowship, 2000-2001.

Program for Cultural Cooperation Between Spain's Ministry of Culture and United States' Universities Grant, 1999.



Rotary International Foundation Scholarship, 1992-1993.

Outstanding Senior Award, College of Fine Arts and Humanities, University of Nebraska at Kearney, 1992. 

University of Nebraska at Kearney Foundation Scholarship (full tuition), 1988-1992.

Myron T. Scott Scholarship, University of Nebraska at Kearney, 1989.

Conference Papers


“Comienzo del siglo, final del ciclo teatral: 24/7, comunicación y aislamiento” CILH (International 


Conference on Hispanic Literature), Bayahibe, The Dominican Republic, March 2005 (abstract 


accepted).



"Nueva vida, nueva cultural: Performance de Identidad cultural en 

Nueba Yol, de Angel Muiz" ICCL (International Conference on Caribbean Literature), Freeport, Grand Bahama, The Bahamas, November 2003.  

"Geographic Anxiety: Performing Galician-ness in Galician Drama." Invited speaker at The University of Puget Sound, Tacoma, Washington as participant in their Hispanic Heritage Month, September, 2003. 

"Performing Galician in Cuba: Castro Meets Fraga in Manuel Rivas's Galicia, Galicia." 5 Congreso de Teatro Latinoamericano, (5th Conference on Latinamerican Theater) Lawrence, KS, April 2003. 

"Artistic Freedom and Andalusian Identity in Carmen by Salvador Távora and La Cuadra de Sevilla" Estreno: El Próximo Acto, Symposium on Spanish Theater, Ohio Wesleyan, Delaware, Ohio, April 2002. (Also presented at Research Forum, Department of Modern Languages and Literatures, Creighton University, April 2002).  

"Images of Andalusia in Don Juan en los ruedos by Salvador Távora and La Cuadra de Sevilla" Mid-America Conference on Hispanic Literature, October 2001, University of Kansas-Lawrence. 

“Indigenismo, Testimonio, and Self Representation: Performing Ethnicity in Jesús Morales Bermúdez's Ceremonial.”  First Annual Conference: Performance and Politics in the Americas, July 2000, Universidade do Rio de Janeiro.

“Re-fleshing the Past: Performance and Necrophilia in Antonio Muñoz Molina’s Beltenebros” Mid-America Conference on Hispanic Literature, October 1999, University of Missouri-Columbia.  

Pedagogical Publications / Book  Reviews

Primary Author of CLEP Practice Test for Spanish, Thompson Publishing, 2004, Forthcoming. 

Review of From Stateless Nations to Postnational Spain/De naciones sin estado a la España postnacional. Bermúdez, Silvia, Antonio Cortijo Ocaña, and Timothy McGovern, Eds. Boulder, Colorado: Society of Spanish and Spanish-American Studies, 2002. 271 pp. Hispanófila, Forthcoming.  

Primary Author of Intercambios: Spanish for Global Communication language lab manual and workbook (Heinle & Heinle, 2002).  Responsibilities: creating language lab and workbook material to accompany Intercambios, first-year Spanish textbook. 
Assembling Author for Spanish text book Plazas (Place: Heinle & Heinle, forthcoming).  Responsibilities: creating original communicative grammar and culture activities for first-year language learners; editing activities created by the lead authors to fit country/chapter contexts.

Co-Author of Plazas test bank (Heinle & Heinle).  Responsibilities: creating three original chapter exams each for the final five chapters of the test bank to accompany Plazas, first-year Spanish textbook.         

Academic Publications



“Comienzo de siglo, final de ciclo teatral: 24/7, comunicación y 




aislamiento.” In progress. 



“Discerning a Call to Hospitality: Immigration and Xenophobia in Contemporary Spanish 

Theater.” In progress. 


“Geographic Anxiety: Theatrical Space and National Imagination in Post-Franco 


Galicia.” Forthcoming in MLA volume of essays on Galician Studies. Kristy Hooper, Ed.  

"Basque Culture and the Subversion of Melodrama in Ignacio Amestoy's Gernika, un grito. 1937." Estreno, Fall issue 2003.

College, University, Professional and Community Service
Co-Bibliographer for Estreno, leading U.S. academic publication on contemporary Spanish theater, December 2002-present

Member, Committee on restructuring Dominican Republic Undergraduate semester experience, September 2003-May 2004

Search Committee Member, Academic Director, Encuentro Dominicano, November 2004-present

Justice and Peace Studies Advisory Board, College of Arts and Sciences, October 2002-present

Semestre Dominicano Advisory Board, Creighton University, October 2002-Fall 2003 

Faculty Council and Academic Council, Creighton University, September 2002-August 2004

Committee on Committees, Creighton University, September 2002-August 2004 



Member, First United Methodist Church Choir, 2004

Free-lance Professional Translation, 2001-present

Volunteer Translator, Douglas County Jail, 2000

Production Assistant to Ana María Imizcoz, theatrical presentation of Mujeres de mi tierra, Latin American Theater Today, April 2000

Basic Language Committee, Department of Spanish and Portuguese, University of Kansas, 1999-2000

Presentation of Pedro Almodóvar’s film La flor de mi secreto in International Students Association’s International Awareness Week, April 1999, University of Kansas 

President of GRASP (Graduate Students of Spanish and Portuguese), University of Kansas, 1998-1999

Actor in Allí vamos by Tomás Chacón, University of Kansas Spanish Expo, Fall 1998

Co-Founder of Café Castellano (round-table conversation group for beginning and intermediate Spanish students at University of Kansas), 1995

Languages

Near-native fluency in Spanish; Excellent reading, fair speaking in French, Portuguese and Galician; Good reading in Catalan and Valencian

VI. Chair Letter of Support



Letter will follow from Dr. Tom Coffey, Chair, Department of Modern Languages & 


Literatures, Creighton University
